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Vanessa Harwood, Nadia Potts, Karen Kain, Veronica Tennant and Frank Augustyn, 2019 / Photo: Arthur Mola
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As Honorary Chair of the Dance Collection Danse Hall of Fame, it gives me pride to witness 
and to experience the recognition of Canadian dance artists’ manifold contributions to our richly 
layered cultural landscape. I am also thrilled to have been chosen as one of the inductees for the 
inaugural year of the event. Our vibrant and diverse community of dance creators reflects a level 
of excellence that gives us a unique “Canadian” voice, which is celebrated in the top international 
echelons of dance.

The Encore! Dance Hall of Fame event was launched on March 25th, 2018 at the Globe and Mail 
Event Centre. It was seminal in that it exuberantly and powerfully validated the over thirty-year 
achievements of its instigators, Dance Collection Danse. What has always propelled DCD is the 
sharing of the breadth and diversity, the spirit and soul of Canadian dance artists of all disciplines 
and backgrounds. 

The eclectic crowd gave us a full house, made up of arts and business leaders, patrons, artists 
– each and all making delightful discoveries about the range and extent of Canada’s distinctive 
dance legacy. The enthusiasm of the response and the feedback we continue to receive suggests 
that this is an event unlike any other on the Toronto calendar. 

The location was unparalleled, the induction ceremony emotional, and the electricity of the spon-
taneous, live performances throughout the event offered an unforgettable experience. 

With this hugely successful launch and an equally successful second year event, we now look 
forward to growing the newly named Dance Collection Danse Hall of Fame into an annual op-
portunity to gather together from across the country and to celebrate Canada’s rich culture as 
embodied by dance. 

The Dance Collection Danse Hall of Fame is a landmark event that will carry cachet for any orga-
nization associated with it. We hope we can count you, as one of our valued sponsors, to enable 
us to flourish.
Thank you,

Veronica Tennant, C.C.

Prima Ballerina, Filmmaker, Producer/Director
Inductee for the inaugural Encore! Dance Hall of Fame 

CLICK HERE to view video highlights from the 2019 event (courtesy of Eddie Kastrau).

CLICK HERE to visit the official Encore! Dance Hall of Fame website.
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A  N O T E  F R O M  O U R  C H A I R

V E R O N I C A  T E N N A N T , C . C .

https://youtu.be/w75287TQQNo
https://www.encoredancehalloffame.com
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Hannah Fischer and Brendan Saye in Guillaume Côté’s Hallelujah, 2019 / Photo: Arthur Mola



T H E  E V E N T
On March 24, 2019, Dance Collection Danse celebrated the second Dance Collection Danse 
Hall of Fame at the spectacular Globe and Mail Event Centre; located in downtown Toronto.

The event, hosted by singer/songwriter Micah Barnes, honoured and celebrated dynamic life-
long contributions to dance in Canada by a group of remarkable individuals. The inductees rep-
resenting Canada’s national scope of dance distinction included Karen Kain, C.C., O.Ont.; 
Françoise Sullivan, O.C., C.Q.; Patricia Beatty, C.M.; David Earle, C.M.; Peter 
Randazzo; Lois Brown; Leonard Gibson; Menaka Thakkar; Louise Lecavalier, O.C.;  
Chief Ken Harris and Elder Margaret Harris; Michael Crabb; and Community Builders 
Ivan Fecan and Sandra Faire.

Presenters to the inductees included arts luminaries Frank Augustyn; Peggy Baker, C.M.; Nova 
Bhattacharya; Paul-André Fortier, O.C.; Margaret Grenier; Mark Hammond; Len Henry; Barry 
Hughson; Elena Lobsanova; Susan Macpherson; Rick Mercer, O.C.; Veronica Tennant, C.C. 
Live performances by dancers of the current generation of elite performers were highlighted 
throughout the event.

The Globe and Mail Centre location, with its extraordinary view of the city, offered a perfect 
mixture of elegance, style and accessibility. 

The second Dance Hall of Fame event once again exceeded all expectations of response, atten-
dance and return. The event attracted sponsorships from 40 companies, proving that this is an 
event that advertisers want to be a part of. Over 300 people were in attendance, including a mix 
of business, arts and entertainment industry leaders. 

In this, the second year, we added a community workshop day featuring an inductee panel discus-
sion and dance classes with Evan McKie (National Ballet of Canada) and Margaret Grenier (Danc-
ers of Damelahamid). It was an amazing opportunity to hear from the dance community across 
the country and offer dance students and professionals a chance to partake in a masterclass with 
two exceptional artists. 

The 2020 Dance Collection Danse Hall of Fame promises to be an even bigger success. We are 
currently making plans for the event – to be held at the same location. Our expectation, based on 
outstanding feedback with a successful track record under our belt, is that this will be the must-at-
tend signature event of the season.

The Dance Collection Danse Hall of Fame is a natural progression of the work upon which DCD 
has built its reputation – as the national champion of Canada’s dance heritage.

We hope to include you as one of our sponsors for the 2020 Dance Collection Danse Hall of 
Fame event.
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https://www.encoredancehalloffame.com
https://www.encoredancehalloffame.com


2 0 2 0

S P O N S O R S H I P 
L E V E L S



The Sandra Faire Next Generation Award celebrates a young contributor to the dance field 
that has made a significant impact. This acknowledgment can include dancers, choreographers, 
philanthropists, arts administrators – under the age of 40. This opportunity has been spon-
sored by Ivan Fecan.

These are the voices that will carry on the legacy to future generations. The NextGen Award will 
be chosen by a panel consisting of past DCD Hall of Fame inductees. It is an opportunity to pass 
the baton and recognize outstanding early-career achievement. The sponsor of this category will 
stand out as a supporter of fostering exceptional new talent. 

B E N E F I T S
• Product placement at event

• Naming rights for the award

• Corporate logo on sponsor reel, branding and DCD Hall of Fame website

• Full page advertisement in the house program

• Corporate logo on step and repeat, in program and all advertising

• Pre-show meet and greet with the artists

• 8 tickets to the event

2 0 2 0

S A N D R A  FA I R E  N E X T  G E N E R A T I O N  AWA R D

$ 3 0 , 0 0 0  O V E R  3  Y E A R S  ( $ 10 K  P E R  Y E A R ) 
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KeepRockinYou, dancers Judi Lopez, O’Shani Cardwell, Jaay Dyer, 2019 / Photo: Arthur Mola
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Rick Mercer introducing inductee and fellow Newfoundlander, Lois Brown, 2019 / Photo: Arthur Mola



As a title sponsor, you will have naming rights at a sponsorship of $25,000 per year. The title 
sponsor will have full access to all events, signage and branding at the Hall of Fame inductee 
event, recognition online and on all correspondence related to the Dance Collection Danse Hall 
of Fame. The title sponsor will have a full-page ad in the program. As title sponsor you will be 
invited to an intimate pre-show meet and greet with the artists.

B E N E F I T S
• Product placement at event

• Naming rights

• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel, branding and DCD Hall of Fame website

• Onsite recognition from stage

• Full page advertisement in the house program

• Corporate logo on step and repeat, in program and all advertising

• Pre-show meet and greet with the artists

• 8 tickets to the event

• Produced promotional video profiling title sponsor company
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T I T L E  S P O N S O R

$ 2 5 , 0 0 0

Elder Margaret Harris accepts her induction award alongside her daughter, and presenter, Margaret Grenier, 2019 / Photo: Arthur Mola
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Student volunteers enjoy the stunning view from the window of the Globe and Mail Centre, 2018 / Photo: John Gundy 



The inductee sponsor will be acknowledged as a sponsor of the 2020 Inductees. This 
will help to offset travel and accommodations for inductees and presenters. The Inductee 
sponsor will have full access to all events, signage and branding at the Hall of Fame induct-
ee event, recognition online and on all correspondence related to the Dance Collection 
Danse Hall of Fame. The Inductee sponsor will have a half-page ad in the program. 

B E N E F I T S
• Product placement at event

• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel, step and repeat and on the DCD Hall of Fame 
website

• Onsite recognition from stage

• Half-page advertisement in the house program

• Corporate logo on step and repeat, in program and all advertising

• 4 tickets to the event
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I N D U C T E E  S P O N S O R

$ 10 , 0 0 0

Karen Kain with her presenters Veronica Tennant and Frank Augustyn, 2019 / Photo: Arthur Mola
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Kevin A. Ormsby, Leonard Henry and Veronica Tennant, 2019 / Photo: Arthur Mola



Digital sponsors will contribute to the production of digital assets and photography, in-
cluding a short documentary profile on the inductees and archival work that will be made 
available online for research, education and viewing. 

Digital sponsors will be recognized in the credits of the videos and invited to the induction 
ceremony and all events associated with the DCD Hall of Fame.

B E N E F I T S
• Product placement at event

• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel and DCD Hall of Fame website

• Logo in house program

• ¼ page ad in house program

• 4 tickets to the event
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D I G I T A L  S P O N S O R

$ 7, 0 0 0

Community Builder Ivan Fecan accepts his induction (and that of his late wife, Sandra Faire). Presenters Barry Hughson and Elena Lobsanova, 2019 / Photo: Arthur Mola
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Nova Dance performs Nova Bhattacharya’s M3, 2019  / Photo: Arthur Mola



The performance sponsor will contribute to fees for live performances during the event. 
The performances will be by the current generation of dance elite and potential future 
Hall of Fame inductees. Performances take place as pop-up installations throughout the 
cocktail party before and after the ceremony. They offer a great addition to the festivities. 

B E N E F I T S
• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel and DCD Hall of Fame website

• Logo in house program

• ¼ page ad in house program

• 4 tickets to the event
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P E R F O R M A N C E  S P O N S O R

$ 5 , 0 0 0

Naishi Wang performing Paul-André Fortier’s 15 X At Night, 2019 / Photo: Arthur Mola
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(L to R) Host Micah Barnes, presenter Nova Bhattacharya, inductee Menaka Thakkar and her brother Rasesh Thakkar, 2019 / Photo: Arthur Mola



The presentation sponsor will support the original piece of art to be gifted to the induct-
ees. The custom design sculpture designed by the Clay & Glass Institute will act as the 
signature gift for the honourees. This year the award is sponsored by The Estate of 
J. Douglas McCullough. 

B E N E F I T S
The presentation sponsor will be recognized as the sponsor of the artwork in the program 
and online and invited to the induction ceremony and all events associated with the DCD 
Hall of Fame.
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AWA R D  P R E S E N T A T I O N  S P O N S O R

$ 3, 0 0 0
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Dance Collection Danse Hall of Fame awards, 2019 / Photo: Arthur Mola
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Presenter Margaret Grenier leads her workshop, Indigenous Movement Narratives, 2019 / Photo: Michael Ripley



2 0 2 0

W O R K S H O P  S P O N S O R

2019 Inductee Panel featuring Michael Crabb, Margaret Grenier, Elder Margaret Harris, Louise Lecavalier, 
David Earle, Lois Brown and moderator, Ilter Ibrahimof / Photo: Michael Ripley

2 0 2 0

$ 2 , 5 0 0

The workshop sponsor will support the facilitation of master classes and inductee panel 
discussion to be held the day before the event. The day will be offered to the community 
for free. It offers an amazing opportunity to access artists from coast-to-coast for stu-
dents, professionals and dance enthusiasts.

B E N E F I T S
• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel and DCD Hall of Fame website

• Logo in house program

• 2 tickets to the event
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Micah Barnes, host of the 2019 Encore! Dance Hall of Fame induction ceremony, 2019 / Photo: Arthur Mola



In-Kind sponsorships will be recognized through logos and branding at the event as
well as on the DCD Hall of Fame website and social media. 

Depending on the value of the sponsorship it could also include placement on the step 
and repeat and an advertisement in the house program.  

B E N E F I T S  (to be assessed by value)
• Product placement at event

• Direct connectivity with desirable demographic

• Corporate logo on sponsor reel and DCD Hall of Fame website

2 0 2 0

I N - K I N D  S P O N S O R S H I P

Event attendees Greta Hodgkinson and Etienne Lavigne at the silent auction with performance producer Anisa Tejpar, 2019 / Photo: Arthur Mola
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Click on the links below to view media coverage of the event.

• CTV News Channel 

• Globe and Mail

• The Dance Current

• Nuvo Magazine

• Classical 96.3

M E D I A  C O V E R A G E

T E S T I M O N I A L S

When John and I accepted the invitation to attend the  Dance Hall of Fame Event in order to honour 
our friends, Joan and Jerry Lozinski, we had no idea of the type of event it would be. It was spectac-
ular in every way. After living in Toronto for my whole long life and having been interested in dance 
for more that 55 of those years, I was amazed to see and hear about the diverse group of dance artists 
who have been forerunners in our collective Canadian Dance Community for all that time.

Elaine Solway (attendee) 

It was a perfectly spectacular gala. To have the great honour to see Evelyn Hart perform in this decade 
of her life was tremendously spellbinding. Thank you DCD for the great venue, lovely food, fabulous 
videos and the wonderful speakers who introduced each inductee. It was a magical event.

Mary Mason (attendee)

In my long life I’ve attended a few other similar events, none of which came close to this wonderful 
event. Having the great variety of performances was a big plus. The videos were excellent and per-
fectly timed and delivered to the screen. No one seemed in a hurry to get home which is a good test.

Robert Johnston (Former General Manager, National Ballet of Canada)
 
As a sponsor for the 2018/2019 Hall of Fame event, we were honoured to be associated with a top 
level event that placed us in front of decision makers from the arts and entertainment industry . We 
see this as an opportunity that will only grow as the event will inevitably increase in stature due to the 
successful execution of the launch. For Naked Creative, this is the kind of sponsorship that we like to 
be associated with. 

Peter Shier – President, Naked Creative Consultancy

For further information please contact:
Vickie Fagan

T:416 365 3233
C: 647 968 3277

vickie@dcd.ca

https://www.ctvnews.ca/video?clipId=1350636&playlistId=1.3848122&binId=1.810401&playlistPageNum=1&binPageNum=1
https://www.facebook.com/DanceCollectionDanse1/photos/a.134392778346.110008.14927618346/10155788115083347/?type=3&theater
http://www.thedancecurrent.com/news-article/honouring-canadian-dance-history
http://nuvomagazine.com/culture/encore-dance-hall-fame-launche
http://classicalfm.ca/station-blog/2018/03/22/micah-barnes-chats-encore-dance-hall-fame-mike-jean/
mailto:vickie@dcd.ca
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(top row) James Kudelka, O.C.; Margie Gillis, O.C., C.Q.; Peter Boneham, C.M.; Mavis Staines, C.M.; Rosario Ancer; Ethel Bruneau
(bottom row) Michael Greyeyes; Maud Allan; Alice Murdoch Adams; Marial Mosher; Gretchen Ross and Donald Ross, O.C

T H E
I N D U C T E E S
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James Kudelka, O.C.
James Kudelka is among today’s most versatile and innovative dance 
artists. He has choreographed for many of the world’s leading bal-
let companies and for smaller contemporary troupes. His creative 
range reflects his eclectic musical interests, command of diverse 
movement idioms, and commitment to working collaboratively with 
artists from other disciplines. Kudelka is renowned for distinctive 
versions of such classics as The Nutcracker and Cinderella – signature works of the 
National Ballet of Canada where he served as artistic director (1996-2005). Equally, 
Kudelka excels in making smaller-scaled dances that are rich in psychological implica-
tion and human drama. Born in Newmarket, Ontario and trained by Canada’s National 
Ballet School, Kudelka began choreographing as a student and continued throughout his 
dancing years with the National Ballet (1972-1981) and Les Grands Ballets Canadiens 
(1981-1990). He began an affiliation with Toronto’s Citadel + Cie in 2006 and has been 
resident choreographer since 2008 where he has experimented with cross-disciplinary 
collaborations. As a teacher, Kudelka has worked with Vancouver Arts Umbrella, Ryerson 
University, and Canada’s National Ballet School, and he continues to work internationally 
as a choreographer. He was appointed an Officer of the Order of Canada in 2005.

Margie Gillis, O.C., C.Q.
At the forefront of modern dance for more than 45 years, inter-
nationally acclaimed dance artist Margie Gillis is one of the most 
influential Canadian choreographers/dancers of the 20th and 21st 
centuries. In 1981, she founded the Margie Gillis Dance Founda-
tion. Over the decades, Margie has created a rich repertory of more 
than 150 creations, solos, duets, and group works, which have been 
performed around the globe. Her repertoire covers a wide array of topics including: fem-
inine consciousness, the natural world, and the transformative process, all merging in a 
profound and powerful expression of humanism and emotion. Teaching, mentoring and 
passing her legacy on to emerging artists are an integral part of her vision. Margie Gillis 
created the “Legacy Project” to transmit the artist’s creative history. From there, was 
born the Margie Gillis – Legacy Project Dance Company, which is now performing and 
touring both new and retrospective works. She has received numerous awards including 
Officer of the Order of Canada, Chevalier de l’Ordre du Québec, the Lifetime Artistic 
Achievement Award from the Governor General’s Performing Arts Award Foundation, 
and many more. Unwaveringly, she continues to develop her craft through experiment-
ing, teaching, creation, innovation and performance.
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Peter Boneham, C.M.
Peter Boneham is one of the most important figures in Canadian 
contemporary dance. In a career spanning over five decades, Bone-
ham is the founder and creator of Le Groupe Dance Lab, the first 
research and development centre of its kind for professional dance 
artists. An acclaimed international teacher, Boneham’s signature 
technique focuses on cultivating the complete dance artist – one with 
creative efficiency, diversity, and longevity. Boneham’s artistic roots can be traced back 
to the early years of Canadian contemporary dance when he worked closely with modern 
dance legend Jeanne Renaud. Together, they developed Canada’s first postmodern ex-
perimental dance company, Le Groupe de la Place Royale. During this period, Boneham 
created over forty choreographies, and collaborated with one of Canada’s most respected 
dance icons, the late Jean-Pierre Perreault. To date, Boneham has received The Order of 
Canada (2008), France’s Chevalier des Arts et des Lettres (2008), The Governor Gener-
al’s Award for Lifetime Achievement in the Performing Arts (2005), the Victor Tolgesy 
Award (1996), the Dance Ontario Award (1992), and the inaugural Jean A. Chalmers 
Award for creativity in dance in Canada (1991). Boneham still holds the record as the 
longest-serving Artistic Director of a Canadian dance company.

Mavis Staines, C.M., 
William J.S. Boyle Dance Luminary.
Mavis Staines has revolutionized the way dance is taught, performed, 
witnessed and shared across Canada and around the world. Over 
her 30-year tenure as Artistic Director of Canada’s National Ballet 
School, she has cemented the School’s reputation as a leader in 
excellence, access, and inclusion. Born in Quebec’s Eastern Town-
ships, Staines received her ballet training at Canada’s National Ballet School. She then 
danced as a first soloist with The National Ballet of Canada and the Dutch National Ballet. 
She subsequently enrolled in NBS’ Teaching Training Program, joining NBS’ Artistic Fac-
ulty in 1982. She was appointed Artistic Director in 1989. Her approach to the holistic 
wellbeing of elite students sparked an international conversation about classical ballet 
training, with a focus on progressive approaches in pedagogy, mind-body awareness, and 
nurturing the whole dancer. Her wholehearted enthusiasm for exploring technology in 
the arts, cross-disciplinary collaboration, and partnership building put Canada and NBS 
on the map of global leaders in ballet. Staines served as a juror for the Prix de Lausanne 
from 1993 to 1995 and was President of the Jury in 1998 and 1999. In 2001, she ac-
cepted the volunteer position of Artistic President Designate for the Prix de Lausanne and 
assumed the full responsibilities of Artistic President from 2002 to 2008. Staines cham-

T H E  2 0 2 0  I N D U C T E E S  A R E . . .



2 0 2 0

T H E  2 0 2 0  I N D U C T E E S  A R E . . .

pioned the establishment and rapid growth of NBS Sharing Dance, NBS’ community-en-
gagement initiative that encompasses the widest range of community programs of any 
ballet school in the world. Mavis Staines is a recipient of the 2019 Governor General’s 
Performing Arts Award (GGPAA), a Member of the Order of Canada, and a recipient of 
the Queen Elizabeth II Diamond Jubilee Medal.

Rosario Ancer
After a successful career in Spain, Rosario Ancer and her Vancou-
verite husband, guitarist Victor Kolstee, moved to Vancouver in 
1989 where they co-founded their school Centro Flamenco, the 
Vancouver International Flamenco Festival, The Flamenco Rosario 
Arts Society (Flamenco Rosario) and its Professional Training Pro-
gram. As an interpreter of flamenco, Rosario is more interested in 
the continuing growth of the art form than in simply reiterating its past. Her open-ended 
collaborations and experimentation crossing non-traditional choreographic work with vi-
sual arts, computer programming, music composition, lighting and stage design, are clear 
proof of Rosario’s risk taking artistic spirit and dedication to flamenco dance innovation 
outside flamenco’s traditional scenography, opening up an entirely new dimension of 
flamenco storytelling that demonstrates the tremendous multidisciplinary potential of con-
temporary flamenco dance in contrast to stereotypical perceptions. Called “The Mother 
of Flamenco in Vancouver,” by the press, Rosario received the 2009 Isadora Award for 
Excellence in Choreography for the creation of Mis Hermanas and for her contributions 
in bringing excellence in dance to British Columbia. She was also honoured with the 
2012 Mayor’s Arts Award in Dance, the 2016 Lola Award from The Dance Centre, a 
2001 YWCA nomination for the Women of Distinction Award for Arts and Culture, and 
for a 2012 Inspirational Latino Award for Arts. Through her work, she has created a plat-
form where Flamenco and a new generation of flamenco artists flourish in Vancouver and 
have created an east-bound bridge that connects the wide national flamenco community.

Ethel Bruneau
Ethel Bruneau is Montreal’s Rhythm Tap Queen. Born in Harlem, 
New York, Ethel began dancing at age three at the famed Mary 
Bruce Starbuds School of Dance. From the first ballet, and tap class, 
Ethel showed a passion for the performing arts. She appeared on 
Ken Murray, Spotlight on Harlem, and Carnegie Hall. After accom-
panying a friend to the Cab Calloway Hell’s a Poppin’ audition she 
was asked to audition as well. This moment in 1953 would bring 
Ethel to Montreal where she dedicated her life to transmitting the art of Hoofing, also 
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known as rhythm tap. Over six decades, Ethel has taught hundreds of children and adults 
her unique method of tap dancing. Many of her students have become Canada’s greatest 
hoofers. In Ethel’s (Miss Swing) own words, “I am a preacher of tap. I give it to my disci-
ples to go out and spread the gospel of rhythm tap. Tap is glorious. I love tap. I preach 
the original tradition. Laying down the iron and picking it up. Talking with your feet.” At 
the age of 83, Ethel continues to teach as well as speak on the history of Hoofing. 

Michael Greyeyes
Michael Greyeyes is a Nêhiyaw actor, choreographer and director 
from Muskeg Lake Cree Nation in Saskatchewan. Michael is the first 
Indigenous student to graduate from Canada’s National Ballet School 
and join The National Ballet of Canada, under the direction of Erik 
Bruhn. He was also a soloist in the company of American choreog-
rapher Eliot Feld before beginning his own work as choreographer 
and then actor. As a choreographer and director, his work has been seen across Canada 
and internationally, including: Pimooteewin, the first Cree language opera, with libretto 
by Tomson Highway (Soundstreams) and Almighty Voice and his Wife (Native Earth 
Performing Arts). In 2010, he founded Signal Theatre and premiered a new full-length 
dance theatre work, from thine eyes (Harbourfront Centre), followed by A Soldier’s 
Tale for the 2014 Canada Dance Festival in Ottawa. In 2017, he premiered a major new 
dance opera, Bearing for the Luminato Festival, a searing examination of Canada’s Indi-
an residential school legacy. As an actor, he has appeared in numerous roles, including 
an acclaimed performance in Woman Walks Ahead co-starring Golden Globe winning 
actress, Jessica Chastain, in HBO’s third season of True Detective, and as a leading actor 
in Jeff Barnaby’s new feature film, Blood Quantum.

COMMUNITY BUILDERS: 
Gretchen Ross and Donald Ross, O.C
Donald and Gretchen Ross have made a lasting impact on dance in 
Canada. As long-time donors to the National Ballet of Canada, the 
Rosses established the Dancers First sponsorship program designed 
to provide the resources that support the National Ballet’s roster 
of dancers in every aspect of their career-training, performance, 
and well-being. The Rosses were also crucial in the purchase of 
the Gretchen Ross Production Centre; this external production site for sets allows the 
National Ballet to maintain the high standards of its large-scale set projects. It also made 
them one of the only large-scale dance companies in the world to have such a facility. The 
Rosses were instrumental in the creation of the Ross Centre for Dance housed at Citadel 

T H E  2 0 2 0  I N D U C T E E S  A R E . . .
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+ Compagnie. In addition to supporting numerous hospitals and Soulpepper Theatre, 
they have also supported new work by choreographers such as James Kudelka, Peggy 
Baker, Robert Binet, Guillaume Côté, and Crystal Pite. They were major sponsors of the 
Special Features DVD, with its wealth of archival treasures and interviews, for Veronica 
Tennant’s film Celia Franca: Tour de Force.

TRAILBLAZERS: 
Maud Allan, Alice Murdoch-Adams, Marial Mosher
Maud Allan is considered a forerunner of modern dance – the only Canadian alongside 
Loie Fuller, Isadora Duncan and Ruth St. Denis. Her 1906 dance, The Vision of Salome, 
caused an international sensation and was performed nearly 300 times at London’s 
Palace Theatre. Her fame spawned the Salomania craze and her defiance of convention 
both socially and as an artist was ahead of its time.

Alice Murdoch Adams was a trailblazer for dance in Alberta. Based in Calgary, she trav-
elled to rural communities within a 250-km radius of the city reaching students in the 
early 20th century who would not otherwise have been exposed to dance. She frequently 
produced live shows presented before the movies at local theatres and her World War II 
troop shows toured throughout Alberta.

Marial Mosher was one of Halifax’s earliest dancers, and had been a pupil of previous Hall 
of Fame inductee Madame Hylda Davies. She taught alongside Davies and performed fre-
quently in the live shows that preceded movies in Halifax. Her teaching and performing 
aided the development of theatrical dance in Halifax. She joined the Canadian Women’s 
Army Corps in World War II, learning motor mechanics by day while dancing at night.

2 0 2 0

(L to R)  Maud Allan, Alice Murdoch Adams, Marial Mosher



In 1986, under the banner ENCORE! ENCORE!, Lawrence and Miriam Adams 
launched an historic project to reconstruct and preserve choreographies created by  
Canadian dance artists working in the 1940s and 1950s. Works from six Canadian 

choreographers were chosen based on existing records and the availability of 
the original choreographer and/or dancers. It was the first such project 

to acknowledge the foundation of dance history in Canada.  

 
Dance Collection Danse is the only caretaker of a comprehensive Canadian dance 
archives, museum and research centre. Dance educators, artists and the public depend 
on the extensive expertise available at DCD – in existence for over 30 years. As DCD 

is not connected directly to other dance organizations, it is perfectly situated to 
mount and maintain a Canadian Dance Hall of Fame. 


